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PRODUCTION INFORMATION 



Job Don Baker and Tim Curry star in the presentation of the 
Motion Picture Group of Paramount Pictures, part of the 
entertainment operations of Viacom Inc. 

Director Frank Marshall comments, "I look at Congo' as 
a huge canvas with an entire landscape painted across it. The 
film has a dazzling blend of state-of-the-art technology and 
primal adventure — technology versus nature, with a lot of 
suspense, action, thrills and chills." 


In "Congo," a mysterious expanse of unexplored Africa is 
the setting for a field expedition to a place where human 
greed and the laws of nature have gone berserk. 

The Kennedy/iarshail Company production is directed by 
Frank Marshall from a screenplay by John Patrick Shanley 

based on the bestselling novel by Michael Crichton. 
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The action-adventure is produced by Kathleen Kennedy and 
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Sam Mercer and executive produced by Frank Yablans. 
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Dylan Walsh, Laura Linney, Ernie Hudson, Grant Heslov, 






The American communications company TraviCom has 
sent an eight-person field expedition into the Congo. 
Recently-acquired satellite intelligence has shown the region 
of the Virunga Volcano Range — located on both sides of the 
Zaire/Rwanda border and extending into Uganda — as the 
most likely location for an incredible supply of chemically 
flawless diamonds that would enable the company to 
dominate their industry. The team transmits news via satellite 
that they have located the legendary Lost City of Zinj and its 
fabled treasure, yet the following transmission presents 
horrifying images of thrashed equipment alongside bodies of team 
members. A fierce growl is heard and a gray blur is seen as an 
animal passes too close to the camera for its characteristics to 
be distinguishable beyond its large teeth. The satellite link is 
then severed, leaving project supervisor Karen Ross (Laura 
Linney) and the company's CEO, R.B. Travis (Joe Don Baker), 
with the realization that a new expedition must be sent to the 
region as quickly as possible. 

Meanwhile, primatologist Peter Elliot (Dylan Walsh) is 
making plans for an expedition to the vicinity of the Virunga 
Volcanoes. His purpose is to return his remarkable gorilla 
Amy to her jungle home. What is most unique about Amy is 
her vocabulary of 620 sign' words. Although gorillas have no 
vocal chords, Amy is equipped with a data glove that can read 
and translate her gestures, allowing her to speak. While Peter 
and his colleague Richard (Grant Heslov) are able to finalize 
their plans with the support of European philanthropist 
Herkermer Homolka (Tim Curry), Karen finds a way to 
commandeer their expedition. Upon arriving in Africa, they 
are escorted by guide Monroe Kelly (Ernie Hudson) on a 
journey to a territory surrounded by primeval forests never 
inhabited by civilized man. Expedition participants eventually 
learn the deadly secret of the Lost City of Zinj and realize that 
in the Congo they are the endangered species. 


"The Congo is a place that very few people have gone," 
says screenwriter John Patrick Shanley. "It has been called the 
heart of darkest Africa — and you would need a very compelling 
reason to go there. Each of the characters in 'Congo' has their 
own idiosyncratic reason for wanting to take this journey." 

Marshall adds, "Peter Elliot is on a teaching journey, 
Herkermer Homolka on a journey to find wealth and Karen 
Ross is on a personal mission." 

Actor Dylan Walsh, who plays Peter, comments, "He's a 
professor who has taught a gorilla to communicate. Amy 
wears a glove with sensors. A computer on her back picks up 
the movements her hand makes and a voice is activated. At 
the beginning of the film, Amy is having a few problems and 
Peter decides it's time to take her home." 

The primatologist becomes the unlikely expedition 
partner of TraviCom's Karen Ross. Laura Linney describes her 
character as "an ambitious, highly qualified communications 
technology expert and former CIA agent. She's in charge of an 
expedition that has gone into the Congo and become lost, so 
she decides to go there to find out what happened. Her 
former fiance was leading the expedition." 

Karen's former fiance is also the son of TraviCom's C.E.O. 
Joe Don Baker stars as B.B Travis, who almost seems to be 
more concerned about the diamonds than he is about the 
welfare of his son. 

Grant Heslov stars as Bichard, Peter's assistant who 
helps him teach and take care of his beloved Amy. Heslov 
describes his character's relationship with the gorilla as 
"almost like a big brother/ little sister relationship." 

Peter and Richard have observed that Amy has been 
plagued with recurring nightmares and only seems to recover 
when allowed to finger paint. What Amy is painting has 
slowly dawned on Peter - the Congo jungle. It is the factor 
that convinces him Amy wants to go home. 



Herkermer Homolka is played by Tim Curry, who remarks, 
"The kindest word you can use for him is entrepreneur. He's an 
eccentric scholar who's very self-serving. Once he has talked 
his way on to the expedition, the others are stuck with him." 

Upon arriving in Central Africa, the expedition gains 
Monroe Kelly as their intrepid guide. Playing the role is Ernie 
Hudson, who comments, "Monroe has a reputation for taking 
on the most difficult jobs. He has been paid a very large sum 
of money to lead a strange collection of people into the Congo 
under the guise of taking a gorilla back to her birthplace, but 
he isn't altogether convinced that's the real reason." 

The expedition is heading toward the heart of the darkest 
region of the Congo by plane when they're attacked by war¬ 
ring factions of the local government and forced to use their 
parachutes and proceed on foot. They brave the many hazards 


of the Congolese rain forest — treacherous terrain, climatic 
violence, raging rivers and deadly encounters with hippos — 
to reach Amy's birthplace and the secret world ..here the ooly 
way out may be through the grisliest death. 

A renowned group of filmmakers have combined their 
talents to capture on the screen all the thrills and surprises of 
the startling expedition that originated in the bestseller by 
Michael Crichton, author of Jurassic Park . The director is Frank 
Marshall, who directed "Arachnophobia" and "Alive" and 
produced "Raiders of the Lost Ark" aod "Who Framed Roger 
Rabbit." The producers are Kathleen Kennedy, co-producer of 
'Jurassic Park" and "E.T. The Extra-Terrestrial/ and Sam Mercer, 
who is makiog his producing debut after a career as a studio 
production executive. The screenplay is by John Patrick Shanley 
("Alive," Academy Award® winner for "Moonstruck"). 






The filmmakers of "Congo" include director of Best Visual Effects Oscar-winning films including "Jurassic 

photography Allen Daviau, A.S.C., a five-time Oscar nominee Park" and "Raiders of the Lost Ark." The film's gorillas are by 

whose films include "Bugsy" and "E.T. The Extra-Terrestrial"; Stan Winston, three-time Oscar winner for visual effects in 

production designer J. Michael Riva ("A Few Good Men," "Jurassic Park," "Aliens" and "Terminator 2: Judgment Day" 

Oscar nominee for "The Color Purple"); costume designer and a make-up Oscar winner for the latter film. The visual 

Marilyn Matthews ("Fearless," "Taking Care of Business"); effects supervisor is ILM's Scott Farrar (Oscar winner for 

editor Anne V. Coates, A.C.E., Oscar winner for "Lawrence of "Cocoon," Oscar nominee for "Backdraft"). The physical 

Arabia" and a four-time Oscar nominee, most recently for "In effects supervisor is Michael Lantieri, Oscar winner for 

The Line of Fire"; sound mixer Ronald Judkins (Oscar winner "Jurassic Park" and Oscar nominee for "Hook" and "Back to 

for "Jurassic Park," Oscar nominee for "Schindler's List"); and the Future, Part II." The stunt coordinator is James Arnett 

composer Jerry Goldsmith, Oscar winner for "The Omen" and ("Speed," "Jurassic Park ). 

a 15-time Best Score Oscar nominee, most recently for 


"Basic Instinct." 

"Congo" features special visual effects and animation by 
Industrial Light & Magic, which has produced effects for 14 

□ 




THE LOST CITY OF ZINJ 


For most of recorded history, the Congo has remained an 
uncharted expanse — a million and a half miles of silent, damp, 
dark forest. Since the time of the ancient Egyptians who came 
to East Africa in the seventh century A.D., stories have 
proliferated about a mysterious place inland where 
a great jungle civilization of unimaginable splendor 
once existed. 

According to legend, a city known to the Hebrews of 
Solomonic times had been a source of inconceivable wealth in 
diamonds. The caravan routes to the city had been jealously 
guarded, passed from father to son as a sacred trust for 
generation after generation. The arduous caravan routes had 
been swallowed up by the jungle long ago, and the last 
trader who remembered the way had carried his secret 
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with him to the grave many hundreds of years before. This 
mysterious and alluring place was known to Arabs as the 
Lost City of Zinj. 

Screenwriter John Patrick Shanley comments, "Many 
ancient manuscripts describe the existence of a city founded 
for the purpose of mining wealth, specifically diamonds, in this 
part of the world. Michael Crichton took this information and 
spun it out as a place with a big surprise — everything is not 
dead in Zinj." 

Under the direction of Frank Marshall, production designer 
J. Michael Riva and his staff, the Lost City and its fabled 
diamond mines were designed and constructed on stages 15 
and 30 at The Sony Studios in Culver City. 




Riva began his work by asking himself how an abandoned 
city in a jungle would look after 2,000 years. Riva planned a 
Zinj that conveyed a fabulously rich past and architectural 
grandeur, complete with cryptic symbolism. He mapped out a 
blueprint for Zinj after studying the ruins of Angkor, the 
ancient and mysterious city in Cambodia. 

Riva was inspired by Angkor photographs that show 
overgrown ruins and a creeping jungle covering the remaining 
standing walls; statues are toppled in mossy slumber and 
sojourners must navigate through a labyrinth of collapsed 
galleries. The site suggests an incomprehensible maze, 
dangerous to explore. 

"Planning Zinj was all-encompassing because we had to 
conceive a civilization and a city that was a total fabrication," 
Riva remembers. "Frank wanted Zinj to reflect an architectural 
puzzle that the characters had to navigate." 


Riva's team included construction coordinator Terry Scott, 
who had worked with Riva on three previous films. At the 
peak of the 16-week construction phase for Stage 15, the 
crew consisted of 150 carpenters, painters, laborers, 
plasterers and sculptors. During this period, Riva received 
input from all the various departments and worked with 
physical effects supervisor Michael Lantieri to incorporate the 
mechanics for his effects. The apparatus included special 
exploding bolts like the ones used by NASA. 

Before construction was completed, greens coordinator 
Daniel L. Ondrejko and his crew began the final step of 
transforming Stage 15 into the immense jungle habitat 
prescribed by Frank Marshall. To accomplish this, Ondrejko 
worked with Terry Scott's construction department, Allen 
Daviau’s lighting team and the ILM contingency headed by 
visual effects supervisor Scott Farrar. Scott's task began with 
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the crafting of 58 tree trunks on the soundstage. Then, 
Ondrejko's crew covered every inch of the set with plantings 
and vegetation. More than 2,500 live plants were used with 
additional greenery supplied by a mixture of silk, plastic and 
dried foliage. 

"Stage 15 presented the biggest challenge of my career, 
more so than 'Jurassic Park' or 'Edward Scissorhands,"' says 
Ondrejko. "Frank wanted an overgrown jungle that gave the 
illusion of trees reaching hundreds of feet into the sky, 
creating a virtual canopy of greens." 

Allen Daviau says, "ILM will complete the illusion that the 
Lost City of Zinj is in the vast outdoors. To allow this, you have 
to establish from the beginning certain rules of how things are 
lit, how angles are used and what lenses are used." 

Frank Marshall saw the stage become a virtual green¬ 
house that required constant care and maintenance: "The 


various departments combined their talents to develop a 
misting system which Lantieri's crew built into the rafters. 
The greens department used the misters as a watering source 
and Allen Daviau found the misters a wonderful alternative 
to using smoke to effect lighting techniques. The added 
benefit for cast and crew was that it gave the set the feeling 
of a jungle." 

In erecting the mine set, Terry Scott and his team used an 
innovative and recyclable building material — styrofoam. 
More than 700 blocks of industrial styrofoam — each two feet 
high, four feet wide and eight feet long — were used on the 
mine set. An additional 300 blocks were incorporated into 
other set pieces. Although this construction method has been 
used in a limited capacity on other productions, the mine set 
for "Congo" was the largest styrofoam set ever built. The 
blocks were supported by a steel frame, glued into place, and 


then a team of sculptors under the auspices of lead sculptor 
Christoph Rittershausen shaped the blocks into the look of 
carved stone. Their tools of trade included pick-axes, chain 
saws and, for detail work, files of the type used upon horse 
hooves. One of the sculpting team's most imposing pieces 
built from the styrofoam blocks was a massive boulder 
appearing to hang precariously over the set. 

When the sculptors completed their carving, a thin coat of 
gypsolite (light cement) was applied to the styrofoam to help 
effect the craggy look of rock. The painters then began the 
task of making the set look like it was actually a mine carved 
from red stone. The final phase of dressing had the set 
covered with crushed brick dust, the substance routinely 
used to cover another kind of diamond — baseball diamonds. 


When the production moved onto the completed stages 
in October for filming, cast and crew members were 
awestruck. Ernie Hudson remembers, "Seeing the completed 
Lost City of Zinj set for the first time was like truly encountering 
an incredibly beautiful ancient city that had been lost 
for centuries." 

Could there be a lost city in the Congo? Even with today's 
sophisticated aerial and satellite photography, the Congo rain 
forest appears as a vast, undulating carpet of green. Even 
large features such as rivers 50 or 100 feet wide remain 
hidden beneath a leafy canopy. To this day, thousands of 
square miles are still unexplored. 




ABOUT THE PRODUCTION 


Principal photography for "Congo" commencod on 
September 26, 1994 in Southern California after eight months 
of preparations. Location manager Paul Pav and his assistant 
Deborah Page had found a variety of locations in the Los 
Angeles vicinity that resembled African landscapes. The 
filmmakers drew upon ambiance and details assimilated 
during three African location scouting trips, as well as second 
unit work in Kenya and Tanzania 

filming began at one of the film's few familiar locales — 
UCLA's Royce Hall, where 30 years previously director 
Marshall attended Humanities 101. In this scene, Peter Elliot 
makes a presentation involving his celebrated gorilla Amy. 
In the days that followed, the university's Botanical Gardens 


provided jungle settings for other scenes before the company 
moved to additional Southern California locations during six 
weeks of local filming. 

"Although we initially considered filming a portion of 
'Congo' in Uganda, we realized that logistically and 
climatically it would be difficult," remembers producer 
Kathleen Kennedy. "Ironically, we couldn't find an active 
volcano within the Virunga Range that fulfilled story 
specifications. The ideal location was found in Costa Rica, 
while several locations in the Los Angeles vicinity also 
proved suitable." 

Sites with terrain similar to African environments were 
found in California at Descanso Gardens in La Canada/ 




Flintridge, the fledgling San Bernardino International Airport 
(formerly Norton Air Force Base), the private 500-acre Hidden 
Creek Banch in Simi Valley, and the Linda Vista Hospital in 
Boyle Heights. Paramount's own 'B' tank doubled for an 
African lake for filming of a night-time hair-raising hippo 
attack, while Kaiser Permanente's new hospital in Baldwin 
Park became the Houston-based headquarters of TraviCom. 

After filming at locations in the Los Angeles vicinity, the 
production company began six weeks of soundstage work at 
The Sony Studios in Culver City. The immense Stage 15 - 
measuring 280 feet long, 150 feet wide and more than 40 feet 
high — housed the elaborate set for the Lost City of Zinj, which 
filled the entire expanse from wall to wall and floor to ceiling. 
Stage 30 became the site for a massive mine set, the geode 
room, a series of underground catacombs, an elaborately 
carved mural room and additional pavilion hallways. 

No jungle would be complete without an array of animals 
and insects to inhabit the terrain, menace the characters and 
fascinate moviegoers. To keep the "Congo" jungle action 
alive, Frank Marshall turned to Jules Sylvester who previously 
worked with the director on "Arachnophobia" and "Indiana 
Jones and the Last Crusade." 

Comments Marshall, "We had to create a safe yet 
animated environment to make the audience believe they're 
seeing the wild jungles of Africa, as well as to establish 
some key animals." 

Sylvester explains his job is "to make things look creepy 
and crawly." Most of the arachnids, reptiles and insects seen 
in "Congo" are from Sylvester's own living collection, 
including Madagascar cockroaches. West African Empress 
scorpions. West African chocolate millipedes, black and gold 
tree snakes. Wolf spiders, African bull frogs, Jackson 
chameleons and good old American brown rats. On a larger 
scale, Sylvester wrangled elephants, zebras, goats, a 


Marshall Eagle, a Bush Baby and an African forest bird 
called a Hornbill. 

The final phase of production for "Congo" brought the 
cast and crew to Costa Rica for filming in the vicinity of two 
active volcanoes. Situated between Panama and Nicaragua, 
Costa Rica — 'the rich coast' — provided a varied and lush 
topography to offer the filmmakers all the locations needed 
to complete principal photography. 

Its size less than 20,000 square miles, Costa Rica is one 
of the smallest countries in Central America. More than 
one-quarter of the country is designated a national park, 
biological reserve or wildlife refuge. With its vast protected 
areas, Costa Rica has approximately 750,000 species of 
flora and fauna, including 2,000 species of orchids; 
approximately 50,000 species of insects; and more than 
200 species of mammals and 850 species of birds. 

Of special attraction to the "Congo" production were 
Arenal National Park, one of Costa Rica's newest national 
parks, and its Arenal Volcano; and Volcan Irazu National Park 
and its Irazu Volcano. 

Along with the resplendent landscape came some 
challenges for the "Congo" production company. Oirector of 
photography Allen Daviau, A.S.C. says, "Scenes shot in the 
real jungle in Costa Rica have to blend together with the 
jungle at Bescanso Gardens and the jungle on stage 15. We 
tied all the jungle locations together into a coherent and 
seamless whole through the use of camera angles 
and lighting." 

The principal location in Costa Rica was the spectacular 
active volcano Arenal located outside the tiny town of 
La Fortuna. Making an arduous three hour drive from the 
country's main city of San Jose, the crew traveled in more 
than a dozen coaster vans to endure bumpy, often narrow and 
serpentine roads. 



Frank Marshall recalls, "I had already felt in Los Angeles 
that 'Congo' had taken on its own feeling of being an 
expedition, and when we hit Costa Rica that feeling 
intensified because of the conditions. In the remote town of 
La Fortuna we had no access to phones and faxes, much less 
televisions. There were no hotels large enough to 
accommodate any majority of the crew, so everyone was 
spread out over nine hotels within a two hour radius. The only 
communication between hotels was via short-wave radios. 
We needed over 70 drivers to ensure all the cast, crew, extras, 
locals, equipment trucks and catering supplies made it to 
location every day. 

"Even with the inconvenience and hardships, we were all 
affected by the immense beauty and mystery of the jungle; 
and the opportunity to experience it for real. Our awe at 
watching Arenal Volcano explode never lessened. I believe 
we all came away with a deep respect and appreciation for 
natural, unspoiled jungle." 

Producer Sam Mercer adds, "Arriving at our filming 
locations in Costa Rica was frequently a very arduous task. 
We often had to hike 40 minutes from base camp, either up 
mountains or into rain forests. We cabled thousands of feet 
into some of the locations. We tried — as weather would 
allow us — to sling load our equipment into the remote 
locations by helicopter, but weather was routinely against us. 
More often than not, the crew was required to hand carry 
lighting, grip and camera equipment, as well as props and 
wardrobe, into location. Once we arrived and set up, the 
scenery was phenomenal. Our hardest climbs came the two 
days when we scaled up to 5,000 feet on Volcano Arenal to 
the point where the jungle turns to volcanic rock. They were 
tough, challenging climbs, but the view was breathtaking. We 
shot some amazing vistas those days that were unparalleled." 


The abundance of mud proved beneficial in one respect: 
"It helped the costumes," says costume designer Marilyn 
Matthews. "We didn't have to put as much mud on — it was 
already there." 

Matthews reveals that between six and 18 copies of each 
character's expedition clothing were required during filming. 
She mentions some of her objectives with the expedition 
apparel: "Generally speaking, you try not to stand out, 
especially if you're going to view animals. The characters 
mostly wear beiges, greens and browns. You also have to be 
careful because in the African countries you don't want to 
look like a military person. You could get into serious trouble 
wearing camouflage." 

The company filmed a scene with the expedition cresting 
a volcanic ridge at Irazu Volcano, rising more than 10,000 
feet. Although Irazu is also an active volcano, it is less active 
than Arenal and the production received permission to film at 
the crater's rim. Crew members took many extra safety 
precautions against altitude sickness and the other perils of 
working at such extreme heights. 

"From its peak you get the sensation you are standing on 
top of the world," says Mercer. 

Kathleen Kennedy was heartened by the camaraderie of 
the cast and crew while filming in Costa Rica: "It was an 
unqualified success. Everyone displayed extraordinary spirit 
and we captured a richness we never counted on. Filming is 
a team effort, but the willingness of this crew to pitch in and 
carry each other's gear through the mud has given new 
meaning to the words team effort." 






SCIENCE & TECHNOLOGY 

Following the tradition of the Michael Crichton novel 
that inspired the film, "Congo" combines scientific facts and 
speculation with thrills and adventure in the story of an 
expedition supported by ingenious technology searching an 
unexplored region of Africa for the Lost City of Zinj and its 
incredible supply of diamonds. 

"There were many great elements and images in 
Michael Crichton's book," says screenwriter John Patrick 
Shanley. "I had to figure out what elements I could employ 
in the screenplay and what elements I needed to add. The 
book was written in 1980, so there were both political 
events and technological events to be acknowledged." 


Congo emphasized many wonders of the day — 
computers, laser beams, holographic night goggles, 
pneumatic tents and a gorilla named Amy who is capable of 
communicating by means of American Sign Language. From 
a '90s vantage, the filmmakers scrutinized the scientific 
community for cutting-edge, state-of-the-art technology to 
depict in the film. 

Virtual reality is broached through the data glove Amy 
now uses to communicate. Unlike the real-life primates that 
have been taught to communicate with humans — via 
American Sign Language or a lexigram board — Amy is 
equipped with a data glove that can read and translate 
American Sign Language, enabling Amy to actually talk. 

TraviCom's search for the chemically flawless type lib 
industrial diamonds believed hidden within the Lost City of 
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Zinj are no longer key to the next quantum jump in computer performance visual computing systems. The company 

technology - now they are of value for the production of loaned the production more than $2,000,000 in equipment 

lasers and speed-of-light weaponry. It wasn't until 1985 to dress TraviCom's main hub and adjoining satellite situa- 

that it was proven diamonds could effect laser light. tion rooms. Then, Cannon and Ling designed display 

The Congo mission is also equipped with a zantrac graphics or — as they describe their work — "computer 

tracking device system. Whereas Henry Morton Stanley wallpaper" to appear on each of the 40 computer work 

explored Africa in 1 887 with 200 porters, TraviCom's stations within the set. They incorporated the most 

expedition — with the assistance of the zantrac and advanced data and were even able to secure from Rutgers 

other more convenient, lighter equipment - requires only University the GPS/GIS imagery received from NASA 

six porters. following the April 1994 mission of the Endeavor space 

In Houston, Texas, the home office of TraviCom is shuttle, which focused its instruments on the Virunga 

ostensibly where all roads of the information superhighway Mountain region of Africa to help map a protective region 

converge; thus, a sleek and highly computerized environment for the endangered mountain gorillas, 

was envisioned by the filmmakers. To integrate the latest 
equipment and technology into the TraviCom set, computer 
graphics supervisors Casey Cannon and Van Ling turned to 


Silicon Graphics, Inc., the leading manufacturer of high- 












BRINGING AMY TO LIFE 

One of the most demanding challenges facing "Congo" 
filmmakers was how to effect Amy. A central character who is 
in almost every scene, Amy is an eight-year-old mountain gorilla 
that her handlers are intent upon returning to the wild. 

Frank Marshall says, "Amy represents so much of what 
the movie is about, if we couldn't create her exactly, we 
wouldn't have done the movie." 

To bring Amy to life, the filmmakers called upon the 
talents of Stan Winston, the Academy Award® winner whose 
creature creations include the full-sized dinosaurs from 
"Jurassic Park" and the Queen Alien from "Aliens"; and 
gorilla choreographer Peter Elliott, the film medium's 
preeminent specialist in gorilla performances. 

Says Stan Winston, "I understood that we had to create 
magic with Amy. She is a major collaboration of great 
creative, technical, artistic and performance minds. It took a 
crew of over 70 people a six month schedule to technically 
create her. She is truly state-of-the-art and one intelligent, 
utterly engaging ape." 

Winston worked extensively with Peter Elliott, who taught 
and trained the performers who played Amy along with the 
other gorillas Amy encounters throughout the film. 

Elliott observes, "Portraying a gorilla takes amazing 
stamina and strength, so we worked out a stringent training 
program under the guidance of Dan Isaacson and his team at 
the Sony Athletic Club. We also put the entire group through 
an in-depth study of simian movement and behavior." 

Gorillas are far more placid and reserved creatures 
than originally believed. Even with a strictly vegetarian 
diet, gorillas are the largest of the great apes, with adult 
males capable of weighing as much as 400 pounds and 
reaching six feet in height. Gorillas survive in groups 


usually numbering between eight and 27 members. 
All groups are led by at least one silver-backed male easily 
identified by the saddle of grey hair down his back which 
exhibits his maturity. Each group will also contain several 
male blackbacks. Gorillas form strong attachments to 
members of their own group. Individual gorillas have strong 
identities and self-esteem, as well as demonstrating a 
myriad of emotions; fear, sorrow, commitment to others, 
sense of humor. They are also capable of teasing, seeking 
affection and avoiding work. They have a 35-40 year 
life span. 

A census taken in 1989 tabulated there were between 
600 and 650 mountain gorillas left living in the wild. They live 
among the Virunga Volcanoes, an area encompassed by the 
Parc National des Volcans in the northwestern corner of 
Rwanda, the Parc National des Virunga in Zaire and the 
Mgahinga National Park in Uganda, as well as Uganda's 
Impenetrable Forest of Bwindi. Although mountain gorillas 
have few natural enemies, their long-term survival is 
threatened by poaching and encroachment on their habitat. 

Jared Diamond writes in The Third Chimpanzee, winner 
of the 1992 Los Angeles Times Book Prize for science: "If 
present trends continue, the mountain gorilla...and possibly 
some other apes as well will exist only in zoos by the time 
this year's crop of human babies enter college." 

Throughout the Rwandan Civil War, the Dian Fossey 
Gorilla Fund has employed 30 Rwandans as trackers and 
anti-poaching patrols. The Fund is a not-for-profit 
organization founded by Dr. Dian Fossey in 1978 to preserve 
and protect the world's last 65D mountain gorillas. For the 
first time since it was established by Dian Fossey in 1967, the 
Karisoke Research Center in the heart of the Rwandan rain 
forest was evacuated in 1993 because of the fighting. Despite 
assurances that the Center would remain untouched, troops 



shot out windows, broke down doors and valuable equipment 
and supplies were looted. The Center has since reopened to 
continue keeping watch over gorilla groups and guard 
against poachers. 

There is new optimism for the future of mountain gorilla 
preservation with Rwanda achieving stability and the recent 
birth of seven new, healthy gorilla babies. It is believed that 
no gorillas have been lost to poachers or the war in the last 
two years. The Fossey Fund will send scientists into the 
Virunga Volcano Range this September to obtain a new 
census of the remaining mountain gorillas. 

In addition to Amy's subspecies of mountain gorilla, other 
recognized races or subspecies are the western lowland 
gorilla and the eastern lowland gorilla. It is illegal today for 
zoos in the United States and Canada to buy or sell gorillas. 


The estimated 325 gorillas in Worth American zoos are 
western lowland gorillas and have been born in captivity. An 
estimated 40,000 to 45,000 lowland gorillas still roam 
central Africa, yet this population is dwindling. 

If research eventually documents that sign language 
can be taught to animals, scientists will be able to tent 
an event primate researchers have predicted for years — 
The Pearl Thesis. 

Frederick Pearl was a theoretical animal behaviorist. 
At a 1972 meeting of the American Ethnological Society in 
New York, he said. Wow that primates are learning sign 
language, it is only a matter of time until someone takes one 
into the field to assist the study of wild animals of the same 
species. We can imagine language-skilled primates acting as 
interpreters or perhaps even as ambassadors for mankind." 
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ABOUT THE CAST 


DYLAN WALSH (Peter Elliot) was recently seen in 
"Nobody's Fool" as the son of the character played by Paul 
Newman. Walsh's films include "Betsy's Wedding," "Where 
The Heart Is" and "Radio Inside." His television appearances 
include "Gabriel's Fire," a recurring role in "Kate and Allie," 
"Soldier Boy" and the mini-series "Telling Secrets." 



A graduate of the University of Virginia, Walsh spent his 
childhood in Africa, Indonesia and India. His family 
eventually settled in a suburban Washington, D.C. neighbor¬ 
hood. He made his professional acting debut while in high 
school, appearing regularly with such Washington, D.C. 
theatre companies as the Arena Stage and the Studio Theatre. 
He became an English major at the University of Virginia yet 
spent most of his time there acting in the theatre department. 
During his summers, he performed with the Heritage 
Bepertory Company, appearing in such plays as Midsummers 
Night's Dream. Curse of the Starving Class. Romeo & Juliet. 
Death of a Salesman and Our Town . 


LAURA LINNEY (Karen Ross) makes her motion picture 
starring debut in "Congo" after appearing in supporting roles 
in "A Simple Twist of Fate," "Dave," "Searching for Bobby 
Fischer" and "Lorenzo's Oil." She will next star in 
Paramount's "Primal Fear" with Richard Gere. Her television 
appearances include the leading role of Mary Ann Singleton in 
PBS's "Tales of the City," and the Hallmark Hall of Fame 
"Blindspot" starring opposite Joanne Woodward. 



A graduate of Brown University, Linney studied at 
Moscow's Arts Theater School and is a graduate of The 
Juilliard School. While at Juilliard, she appeared in "Top 
Girls," "The Matriarch" and other productions. She 
subsequently appeared in regional theater and off-Broadway 
productions, including John Patrick Shanley's "Beggars in the 
House of Plenty." Linney won a Theater World Award and a 
Drama Desk nomination for "Sight Unseen." She has 
appeared on Broadway in "The Seagull," with Ethan Hawke, 
Tyne Daly and Jon Voight, "Six Degrees of Separation" with 
Stockard Channing and "Hedda Gabler" with Kelly McGillis, 
for which she won the 1994 Calloway Award. 
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The films of ERNIE HUDSON (Monroe Kelly) include 
the two "Ghostbusters" films, "The Basketball Diaries," 
"Speechless," "The Cowboy Way," "No Escape," "Airheads," 
"The Crow," "Sugar Hill," "The Hand That Rocks the Cradle," 
"Leviathan" and "Weeds." 

Born and raised in Benton Harbor, Michigan, Hudson 
completed a tour in the Marine Corps before moving to Detroit 
and becoming a resident playwright at Concept East. He 
enrolled at Wayne State University, majoring in Speech and 
English, and established the Actors Ensemble Theatre where 
he and other talented black writers directed and appeared in 
their own works. 

Upon graduating with a bachelor's degree from Wayne 
State, Hudson received a full scholarship to the Master of Fine 
Arts program at the Yale School of Drama. While at Yale he 
focused on acting and began performing with the university's 
repertory company. After starring in the Minneapolis Theater- 
in-the-Round production of "The Great White Hope," he 
toured with the play and later produced it at the Los Angeles 
Inner City Cultural Center. Hudson appeared on television in a 
variety of starring roles in series and telefilms, followed by a 
number of appearances on "St. Elsewhere" prior to beginning 
his film career. 


GRANT HESLOV (Richard) has appeared in such films 
as "True Lies," "Vital Signs," "License To Drive" and "The 
Journey of Matty Gann." His television appearances include 
"M.A.N.T.I.S.," "L.A. Law," "thirtysomething," "Twilight 
Zone," "Columbo" and "Murder She Wrote." 

Heslov is a graduate of the University of Southern 
California with a Theater Arts BFA in Theatre Arts. He is 
about to begin filming "Birds of a Feather" for director 
Mike Michols. 

The films of JOE DON DAKER (R.B. Travis) include 
"Panther," "Reality Bites," "The Distinguished Gentleman," 
"Cape Fear," "Criminal Law," "The Living Daylights," "Fletch," 
"The Natural," "Walking Tall" and "Charley Varrick." His 
television appearances include the role of Senator McCarthy 
in "Citizen Cohn," as well as starring roles in the TV series "In 
The Heat of the Might," "Edge of Darkness," "The Abduction of 
Kari Swenson Story" and the series "Eischied." 

After graduating from Morth Texas University and a 
two-year stint in the army. Baker moved to Mew York City. 
Following his appearances in Actors Studio productions of 
"Marathon 33" and "Blues for Mr. Charley," he made his 
motion picture debut in "Cool Hand Luke." 




TIM CURRY (Herkermer Homolka) has appeared in such 
films as "The Shadow," "The Three Musketeers," "Home 
Alone 2," "The Hunt for Red October," "Clue," "Legend," 
"The Ploughman's Lunch," "Annie," "The Shout," "The Rocky 
Horror Picture Show" and the upcoming "Lovers Knot" and 
"Muppet Treasure Island." He received Emmy and CableACE 
nominations for an episode of "Tales From the Crypt" in which 
he played an entire family. His other American television 
appearances include "Wise Guy" and the miniseries "It." 



Curry received a Rest Actor Tony nomination for 
"Amadeus" and has also appeared on Broadway in "My 
Favorite Year," "Me and My Girl" and "Travesties." Other 
stage appearances include the London revival of "The 
Pirates of Penzance," for which he won the Variety Club 
Award as Best Stage Actor, "The Rivals," "The Threepenny 
Opera," and "Love for Love" at the Royal National Theatre. 
He also appeared at the Manhattan Theatre Club in "The 
Art of Success." 

The British-born actor graduated from Birmingham 
University with a degree in drama and English. He made his 
professional debut in the West End production of "Hair" and 
appeared in a Scottish Opera Company tour of "A Midsummer 
Night's Dream" and several other productions before being 


cast in his legendary role in the stage production of "The 
Rocky Horror Show." Curry starred in the musical both in New 
York and Los Angeles before returning to England to make his 
film debut in the motion picture adaptation. 

ADEWALE (WALE) AKINNUOYE-AGBAJE (Kahega) 
appears in the upcoming "Delta of Venus." 

He first planned to become a lawyer and follow in the 
footsteps of both his parents. After studying law at England's 
King College, he began an entertainment career after he was 
offered a chance to work as a model. He quickly found 
himself in front of some of the top fashion photographers and 
commercial directors. He also appeared in many runway 
fashion shows in New York, Paris and Milan, where he resided 
for several years. 

Akinnuoye-Agbaje has appeared in music videos for En 
Vogue, Mary J. Rlige, Pet Shop Boys and Dawn Penn. He is 
also an accomplished musician. 

WILLIE AMAKYE (lead porter) is making his film debut in 
"Congo." On television he appeared as himself in a 1988 
episode of "227" and has also been seen in TV commercials. 

He is a member of Ghana's track team training for the 1996 
Atlanta Olympics, where he will compete in the 4 x 400 relay 
and 800 meter races. Atlanta represents the fourth Olympics 
Amakye has qualified to compete in for his native Ghana. He 
first competed in the 1984 Los Angeles Games. Although he 
qualified for the Seoul Games in 1988 and Barcelona Games in 
1992, injuries forced him to withdraw from competition. 
Amakye expects to retire from competition following the 
Atlanta Games and devote his attention to his acting career. 

He attended Southeastern Louisiana University on a 
four-year track scholarship and graduated in 1 985 with a 
degree in marketing. 




BRUCE CAMPBELL (Charles Travis) has appeared in 
such films as "The Hudsucker Proxy," "Army of Darkness," 
"Waxwork II," "Darkman," and the two "Maniac Cop" films, 
and the two "Evil Dead" films. On television he starred in the 
series "The Adventures of Brisco County, Jr." His stage 
appearances include "The Lady From Dubuque," "Plaza Suite" 
and "Lucia de Lamermoor." 

C.TAYLOR NICHOLS (Jeffrey Weems) is best-known for 
his appearances in Whit Stillman's "Barcelona" and 
"Metropolitan." Nichols recently co-starred in and produced 
the independent feature "Closing Notice." 

His television appearances include co-starring with 
James Garner in the series "Man of the People" and guest¬ 
starring roles in "Dr. Quinn Medicine Woman" and "Murder, 
She Wrote." 

Hailing from East Lansing, Michigan, Nichols became 
interested in the theatre while majoring in economics at the 
University of Michigan. Following his graduation, he moved to 
New York City and began appearing in musical plays and 
off-off-Broadway productions. 


AMY (herself) is an eight-year-old, 130-pound Mountain 
Gorilla with extraordinary talent. Although gorillas have no 
vocal chords, Amy is able to speak with the help of a data 
glove attached to a computer on her back that can read and 
translate her gestures. A vocabulary of 620 words of sign 
language has been taught to Amy by her guardian, 
primatologist Peter Elliot. 

Elliot was a graduate student when he first read about a 
year-old gorilla with amoebic dysentery undergoing treatment 
at a veterinary school. He soon was able to launch a 
singularly successful research program involving this gorilla, 
named Amy, and documented his progress in scientific 
journals and magazines while avoiding publicity in more 
sensational publications and media outlets. 

Like all gorillas, Amy is a strict vegetarian. In comparison 
to Homo Sapiens, her age of eight would make her the 
equivalent of an American teenager. Amy's hobbies include 
finger painting and playing with dolls. 
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ABOUT THE FILMMAKERS 



Director FRANK MARSHALL made his directorial debut 
in 1990 with the comedy-thriller "Arachnophobia." He then 
directed the Touchstone Pictures/Paramount Pictures 
venture "Alive." 

Marshall teamed with Kathleen Kennedy and Steven 
Spielberg to form Amblin Entertainment, producing such films 
as "Raiders of the Lost Ark," "Who Framed Roger Rabbit," 
"Poltergeist." "Empire of the Sun," "The Color Purple," 
"Always," "The Money Pit" and "Hook." As executive 
producer, Marshall's films include "Indiana Jones and the 
Temple of Doom" and "Indiana Jones and the Last Crusade," 
the "Rack to the Future" trilogy, the two "Gremlins" films, 
"Young Sherlock Holmes," "The Goonies," the two "American 
Tail" animated films, '"batteries not included," "Innerspace," 
"Dad," "Joe Versus The Volcano" and "The Land Refore Time." 
Marshall also produced "The Indian in the Cupboard," which 


is being co-distributed by Paramount Pictures and Columbia 
Pictures, and "Milk Money." He served as executive 
producer of the television series "Johnny Dago." 

Raised in Newport Beach, California, Marshall was 
introduced to the entertainment industry through his father 
who was a jazz musician and composer. After enrolling at 
DCLA, he studied political science with plans to attend law 
school. A chance meeting with Peter Bogdanovich who was 
about to direct his first film, "Targets," led to Marshall joining 
the film's production crew. Upon graduating, Marshall again 
worked with Bogdanovich as locations manager on "The Last 
Picture Show." The association continued and eventually 
Marshall became an associate producer with "Paper Moon" 
and three other Bogdanovich films. 

Marshall served as line producer on Orson Welles's 
"The Other Side of the Wind" and Martin Scorsese's rock 
documentary of The Band, "The Last Waltz." He then served 
as associate producer on Walter Hill's "The Driver," followed 
by executive producing Hill's "The Warriors." Marshall was 
then asked to produce "Raiders of the Lost Ark," which 
began his collaboration with George Lucas, Steven Spielberg 
and Kathleen Kennedy. He is currently serving on the board 
of directors of the United States Olympic Committee. 



Producer KATHLEEN KENNEDY served as president 
and co-founder of Amblin Entertainment, producing such 
films as "Jurassic Park," "E.T. The Extra-Terrestrial," "Hook," 
"The Color Purple," "Empire of the Sun," "Always," 
"Arachnophobia," "Noises Off" and the upcoming "The 
Bridges of Madison County" and "Twister." Kennedy also 
produced Paramount's "The Indian in the Cupboard," and 
her other films as producer include "Alive" and "Milk 
Money." Her credits as an executive producer include 
"Schindler's List," "The Flintstones," the "Back to the 
Future" trilogy, "Who Framed Boger Babbit," "The Land 
Before Time," "Dad," "The Goonies," the two "Gremlins" 
films, the two "American Tail" films, and "Innerspace." 

Kennedy began working with Steven Spielberg as a 
production assistant on "1941," later becoming his 
associate on "Baiders of the Lost Ark." She was associate 
producer on "Poltergeist" and "Indiana Jones and the 
Temple of Doom," and she served as production executive on 
"Indiana Jones and the Last Crusade." Kathleen Kennedy 
and Frank Marshall established The Kennedy/ Marshall 
Company in 1992. 

Baised in the small Northern California towns of 
Weaverville and Bedding, Kennedy attended San Diego State 
University where she majored in telecommunications and film. 
While still a student, she began working at a local San Diego 
television station. Following jobs as a camera operator, video 
editor, floor director and news production coordinator, she 
produced the station's talk show "You're Bn." Belocating to 
Los Angeles, she worked with John Milius prior to beginning 
her association with Steven Spielberg. 

Kennedy was recently elected to the board of governors 
for the Academy of Motion Picture Arts and Sciences. 



Producer SAM MERCER is making his motion picture 
producing debut with "Congo" after a career as a studio 
production executive. Mercer served as vice president of 
motion picture production for Disney's production entity 
Hollywood Pictures from 1989 through 1994 after joining 
Walt Disney Pictures in 1986 as a production executive, 
supervising such films as "Good Morning, Vietnam," "Three 
Fugitives," "Cheetah" and "Dead Poets Society." While at 
Hollywood Pictures, Mercer oversaw all facets of physical 
production. He was directly responsible for hiring and 
approving talent, including cinematographers, production 
designers, costume designers, editors, line producers, 
production managers and second unit directors. In addition, 
he was actively involved in the budgeting and scheduling 
of each project. 

Mercer began his career as an associate producer and 
unit production manager at KCET-TV in Los Angeles, receiving 
an Emmy for a live presentation of the San Francisco Opera's 
production of "La Giocanda." He then became a location 
manager working on such films as "The Witches of 
Eastwick," "Peggy Sue Got Married," "Stripes," "Swing 
Shift" and "The Escape Artist." 

He was bom in Weston, Massachusetts and is a 
graduate of The Groton School and Occidental College. 



Executive producer FRANK YABLANS, who acquired 
the rights to "Congo," has also served as producer or executive 
producer on "The Star Chamber," "Monsignor," "Mommie 
Dearest," "North Dallas Forty," "The Other Side of Midnight" 
and "Silver Streak." He co-wrote the screenplays for "Mommie 
Dearest" and "North Dallas Forty." Yablans is the former vice 
chairman and chief operating officer of the MGM/UA 
Entertainment Corporation and former president of 
Paramount Pictures. 

Screenwriter JOHN PATRICK SHANLEY won an 
Academy Award® for "Moonstruck." He wrote and directed 
"Joe Versus The Volcano." His films as screenwriter include 
"Alive," "We're Back," "The January Man" and"Five Corners." 

Shanley's plays that have been produced in New York 
include "Four Dogs and a Bone," "Beggars in the House of 
Plenty," "The Big Funk," "Italian American Reconciliation," 
"The Dreamer Examines His Pillow," "Women of Manhattan" 
and "Savage in Limbo." 

Director of photography ALLEN DAVIAU, A.S.C. has 
received five Academy Award' nominations for "Bugsy," 
"Avalon," "Empire of the Sun," "The Color Purple" and "E.T. The 
Extra-Terrestrial." For his work on "Bugsy" and "Empire of the 
Sun," he won ACE awards from the American Society of 
Cinematographers. Daviau's films include "Fearless," 
"Defending Your Life," "The Falcon and The Snow Man," two 
segments of "Twilight Zone — The Movie," the American 
locations for "Indiana Jones and the Temple of Doom," and 
"Harry and the Hendersons." 

An interest in color television inspired a young 
Daviau to study photography. As soon as he was of age, he 
began working in camera stores and photo labs, including 
Technicolor. He also shot his own still photography and 
studied stage lighting for plays and operas. His early work 


encompassed promotional films and student films, as well 
as producing a music show for KHJ-TV and working as a still 
photographer for The Monkees. 

In 1967 Daviau was introduced to an unknown filmmaker 
named Steven Spielberg and invited to collaborate on what 
developed into the breakthrough 26-minute short film 
"Amblin." When the film was shown to Sid Sheinberg of 
Universal Pictures, it resulted in both filmmakers being offered 
contracts. In 1992 Daviau was elected to the board of 
governors to represent the cinematographers branch of the 
Academy of Motion Picture Arts and Sciences. 

Production designer J. MICHAEL RIVA was nominated 
for an Academy Award® for "The Color Purple." His films 
include "Dave," "Radio Flyer," "A Few Good Men," "Tango 
and Cash," the first two "Lethal Weapon" films, "The Golden 
Child," "The Adventures of Buckaroo Banzai," "Scrooged," 
"Brubaker" and "Ordinary People." 

Born in New York City, Riva comes from an entertainment 
family. His maternal grandmother is Marlene Dietrich 
and his father was an art director at NBC for such shows 
as "Playhouse 90." Riva went to London and Paris to 
study drama, film, engineering and industrial design. His 
first movie job was assisting the art director on "lisa. 
Harem Keeper of the Oil Sheiks" with his capacities 
expanding when the art director quit during production. 
Riva went on to design other low-budget films before 
assisting the production designer on "I Never Promised You 
a Rose Garden." 
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Costume designer MARILYN MATTHEWS'S films include 
"Fearless" and "Taking Care of Business." She was associate 
costume designer on "Green Card" and "Mobsters." 

A graduate of UCLA with a bachelor's degree in art, 
Matthews won an Emmy for her work as costume supervisor on 
the television series "Fame." She later became the costume 
designer on "Fame" and received her second Emmy 
nomination. Matthews created costumes for several musical 
specials starring Debbie Allen and was Emmy-nominated for the 
telefilm "Stompin' At The Savoy" directed by Allen. Matthews 
received her fourth Emmy nomination for the women's costumes 
on the pilot episode of "thirtysomething." 

Alternating movies with television, Matthews supervised 
the costumes on such films as "Promises in the Dark," "The 
Four Seasons," "Zorro: The Gay Blade" and "Dead Poets 
Society," before making her feature film debut as costume 
designer in 1989 with "Taking Care of Business." 

Editor ANNE V. COATES, A.C.E. won an Academy Award® 
for editing "Lawrence of Arabia" and worked with David Lean 
as editorial consultant on the 1989 restoration of the classic 
film. She has also received Academy Award® nominations for 
"In the Line of Fire," "The Elephant Man" and "Becket." She 
has edited five films with Sir Alec Guinness, including "The 
Horse's Mouth" and "Tunes of Glory." 

Coates has edited such films as "Chaplin," "What About 
Bob?," "I Love You To Death," "Ragtime," "Raw Deal," "Murder 
on the Orient Express," "Greystoke: The Legend of Tarzan, Lord 
of the Apes," "Those Magnificent Men In Their Flying 
Machines," and "The Medusa Touch," which she also produced. 

Born and raised in England, Coates was an up-and-coming 
film editor when David Lean hired her to cut screen tests for the 
movie that became "Lawrence of Arabia." She worked very 
closely on the film with the director, who had begun his career 
as an editor. 


Sound mixer RONALD JUDKINS received double 1993 
Academy Award® nominations for "Jurassic Park" and 
"Schindler's List," winning for "Jurassic Park." He also 
worked on the Amblin projects "Hook" and "Dad." Judkins 
previously worked with director Frank Marshall on 
"Arachnophobia." His other films during his 17-year career 
as a production sound mixer include "Miracle on 34th Street,' 
"Toys," "Hero" and "Drugstore Cowboy," as well as the Alan 
Rudolph films "Choose Me," "Trouble In Mind," "Made in 
Heaven" and "The Moderns." 

Gorillas for "Congo" were designed by four-time Academy 
Award® winner STAN WINSTON. Winston received 
Academy Awards® for the visual effects in creating the look of 
the dinosaurs in "Jurassic Park," the Queen Alien in "Aliens" 
and for "Terminator 2: Judgment Day." Winston also won a 
make-up Oscar for creating the prosthetic make-up for 
"Terminator 2: Judgment Day." He has received eight Oscar 
nominations in all; six Emmy nominations, winning two; and 
five British Academy of Film and Television Arts Awards nomi¬ 
nations of which he has won three. 

Winston was also Oscar-nominated for "Edward 
Scissorhands," "Predator," "Batman Returns" and 
"Heartbeeps." He received Emmys for "Gargoyles" and aging 
Cicley Tyson 91 years in "The Autobiography of Miss Jane 
Pittman." Winston recently supervised the make-up design for 
"Interview With The Vampire." He is also the director of 
"Pumpkinhead" and "The Adventures of a Gnome Named 
Gnorm." Winston has begun his work creating the characters 
of the classic film and book "The Island of Dr. Moreau" for its 
upcoming re-make and he is developing the characters for a 
new "Planet of the Apes" feature film. 
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INDUSTRIAL LIGHT & MAGIC (special visual effects 
and animation) has produced visual effects for more than 
100 motion pictures. Founded by George Lucas in 1975, ILM 
has played a role in six of the top ten box office hits of all 
time. The company has produced effects for 14 Best Visual 
Effects Oscar-winning films and has won eight Technical 
Achievement awards from the Academy of Motion Picture 
Arts and Sciences. 

ILM's film credits include "The Indian in the Cupboard," 
"Star Trek Generations," "Forrest Gump," "The Mask, The 
Flintstones," "Jurassic Park," "Death Becomes Her," 
"Terminator 2: Judgment Day," "Ghost," "Who Framed Boger 
Rabbit," "Cocoon," "E.T. The Extra-Terrestrial," the "Indiana 
Jones" trilogy and the "Star Wars" trilogy. 

ILM's SCOTT FARRAR (Visual Effects Supervisor) won a 
Best Visual Effects Academy Award T for "Cocoon and was 
also Oscar-nominated for "Backdraft." His films as visual 
effects supervisor include "Maverick," "Wolf," "Alive, 
"Manhattan Murder Mystery," "Star Trek VI: The Undiscovered 
Country," the second and third films in the "Back to the 
Future" trilogy," "Cocoon: The Return" and "Who Framed 
Roger Rabbit." Farrar is visual effects plate supervisor for 
"Casper." He joined ILM in 1981 as a camera operator on 
"Star Trek II: The Wrath of Khan." 

Physical effects supervisor MICHAEL LANTIERI is a 
Visual Effects Academy Award 5 winner for "Jurassic Park" 
who was also Oscar-nominated for "Hook" and "Back to 
the Future, Part II." Lantieri's films include Casper, 
"The Flintstones," "Bram Stoker's Dracula," "Death 
Becomes Her," "Twins," "The Witches of Eastwick," "Who 
Framed Roger Rabbit," "Back to the Future, Part III, 
"Indiana Jones and the Temple of Doom," "Star Trek IV: 


The Voyage Home," "Fright Might," "The Last Starfighter" 
and "Flashdance." 

Lantieri studied photography at the Art Center School of 
Design in Pasadena. He began his effects career in 1974 
working for television production upon joining the Special 
Effects Shop at Universal Studios. 

Make-up supervisor CHRISTINA SMITH received 
Academy Award® nominations for "Schindler's List" and 
"Hook." She received a BAFTA nomination for "Schindler's 
List" and is an Emmy winner for "King." Smith has created 
and supervised make-up for such films as "Casper," 
"Renaissance Man," "The Flintstones," "Jurassic Park," 
"Hero," "Man in the Moon," "Steel Magnolias," "Black 
Rain," "Blaze," "Personal Best," "Mew York, Mew York" and 
the upcoming "Stranger Things." 

A native of Salt Spring Island, British Columbia, Canada, 
Smith began her make-up career after assisting and 
representing various still photographers, becoming one of the 
first female members of the Make-Up Artists union. 

Hair department supervisor JUDITH A. CORY received 
Academy Award® nominations for "Forrest Gump" and 
"Schindler's List." For the latter, it was the first year the 
Academy of Motion Picture Arts and Sciences acknowledged 
the contribution of hairdressers and expanded the make-up 
classification to include hair. 

Cory has served as department head for hairstyling on 
such films as "Malice," "Hero," "Misery," "Air America," 
"Blaze," "Twins" and "Say Anything." She has also worked on 
such television productions as "Murphy Brown," "Who's The 
Boss?," "Moonlighting," "The Young Rebels," "Matlock," 
"Fantasy Island" and the telefilm "The Boy in the 
Plastic Bubble." 





Stunt coordinator/second unit director 
M. JAMES ARNETT has served in these dual capacities for 
such films as "Basic Instinct," "The Rocketeer" the third, 
fourth and sixth "Police Academy" films, "Annie," "Taps," 
"Nine to Five" and "Foul Play." 

His films as stunt coordinator include "Wolf," "Major 
League 2," "Mixed Nuts," "Renaissance Man," "Toys," 
"Tango & Cash," "A View to a Kill," "Birdy," "2010," "The 
Onion Field," "Airport 77," "The Man Who Would Be King," 
"The Life and Times of Judge Roy Bean," "Butch Cassidy and 
the Sundance Kid" and "Cool Hand Luke." 

Arnett's films as second unit director include "The Lost 
Boys," "The Adventures of Buckaroo Banzai," "Winter Kills" 
and "The Mackintosh Man." 

He attended the University of Colorado and the Colorado 
School of Mines. 

Gorilla choreographer PETER ELLIOTT didn't intend for a 
career as the film world's preeminent specialist in gorilla 
performances. He created his unique niche after being 
chosen to begin initial research for "Greystoke: The Legend of 
Tarzan, Lord of the Apes." Following his work on that film, he 
has brought his unique knowledge and skill to such films as 
"Return to Oz," "King Kong Lives," "Harry and the 
Hendersons" and "Gorillas in the Mist." 

Elliott originally wanted to be an actor. Upon graduation 
from the East 15 School of Acting in his native England, he 
performed in a variety of stage roles in and around London. 
When he was given the opportunity to do research for 
"Greystoke," Elliott was sent to the University of Oklahoma to 
research with Dr. Roger Foutts, one of the world's leading 
primatologists. Dr. Foutts had begun working on Project 
Washoe, a pioneering study on the feasibility of teaching 
American Sign Language to a chimp named Washoe. Instead 


of trying to teach the chimps to understand him, Elliott 
decided to learn how to communicate with the chimps on their 
own terms. He became the first person ever to successfully 
integrate himself into a chimpanzee colony and become 
accepted as one of them. 

After studying at the University of Oklahoma, Elliott 
was summoned to Los Angeles to adapt what he had learned 
for "Greystoke." With his comprehensive knowledge of 
apes' behavior and morphology, Elliott became involved in 
the construction of the animal garb for the film. He then 
cast and trained a troupe of actors to form Tarzan's 
adopted family, also choreographing the stunts and fight 
sequences involving the apes. 

Composer JERRY GOLDSMITH won a Best Score 
Academy Award® for "The Omen" and has also been Oscar- 
nominated for "Basic Instinct," "Hoosiers," "Chinatown," 
"Under Fire," "Poltergeist," "Star Trek —The Motion Picture," 
"Patton," "The Boys From Brazil," "Papillon," "The Wind and 
The Lion," "Planet of the Apes," "The Sand Pebbles," "A Patch 
of Blue" and "Freud," He also won a Best Song Oscar 
nomination for "The Omen." 

His films include "The River Wild," "I.O.," "The Shadow," 
"Six Degrees of Separation," "Dennis the Menace," "Rudy," 
"Forever Young," "Love Field," "Sleeping With The Enemy," 
"The Russia House," the two "Gremlins" films, "Total Recall," 
"Twilight Zone — The Movie," "First Blood," "Rambo — First 
Blood, Part 2," "Outland," "Alien," "The Great Train Robbery," 
"Coma," "Logan's Run," "The Other" and "Tora, Tora, Torn." 

Goldsmith has received Emmys for his scores for "QB VII," 
"The Red Pony," "Masada" and "Babe." He was also Emmy- 
nominated for "The Man From U.N.C.L.E." and "Thriller." He is 
also a five-time Best Score Grammy nominee. 



In addition to Congo, novelist MICHAEL CRICHTON is 
the best-selling author of the novels Disclosure. Rising Sun. 
Jurassic Park. Sphere. Eaters of the Dead. The Great Train 
Robbery. The Terminal Man and The Andromeda Strain . 

His films as screenwriter include "Jurassic Park" and 
"Rising Sun." As director/screenwriter, his films include 
"Westworld," "Coma" and the film adaptation of his own 
The Great Train Robbery . He is executive producer/ 
screenwriter of "Disclosure" and co-screenwriter with 
his wife. Anne-Marie, of the upcoming "Twister." 

He is a two-time recipient of Mystery Writers 
of America's Edgar Allan Poe Award for A Case of Meed. 
written under the pseudonym Jeffrey Hudson, and The 
Great Train Robbery . He won the Association of American 
Medical Writers Award for the non-fiction book 
Five Patients . 

Crichton also wrote the non-fiction books Travels. 
Electronic Life and Jasper Johns: and eight novels under 
the pseudonym John Lange. 

Drawing upon his medical background as a graduate of 
the Harvard Medical School, Crichton created the hit NBC 
television series "ER." 
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